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New York’s
Ever Ready-
to Laugh
or to Cry
—Warfield

By Charles Darnton.

AVE you aver stopped to
think that you mean mn
" much to the actor as he
means to you?! There may
be only a thousand of you to one of
him, but you count just the same.
He has his aye on you and his car s

turned to hear what you say,

This Hitle idea was suggested by
David Warfleld. Though talking to
me be was.looking at you, thinking
of you and trusting In you. He had
left off crying. “Monkey-on-a-stick,
five cents!”™ and was making you the
auctionesr. How much had you
given for him? And now what would
Yyou bid for him? What did he hear?
There was no brass band to drum up
trade. You could take him or leave
him. For twelve yearn he had been
in demand as an all wool and yard
wide actor marked with a star, yet it
was you more than himself he was
thinking of. He makea no mistaks
about you. He's siralght on that point,
The ouly thing crooked about him s his
smile. It wan born that way.

“It's the public that makes stara, not
the managers,” sald he, attesting this
statement with two side-long noda of
the head and a raleed N . "Now
that I have got back to thé part that
brought mo oul an & sar twelve years
ago, I realise this more than I ever did
before. No manaxer ean go out and
grab the entire world and say to It,
‘Sos my siar!' In spile of everything
the manager can do, the world may go
right on revolving instead of stopping
to take a look."

Mr. Warfisld did not add that some-
times it costs a manager u great deal to
bave his eyea opened to thia fact, He
wasn't worrying about his manager,
who never goes star-gasing without tak-
ing along enough of that ballast known
as common sense to keep him down Lo
earth.

“1 didn't jump Into stardom.'’ wans the
next thing he had to say. "Oh, no! I
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picks up as he Ia popularly believed to
plek up eoal in the street. And twelve
years ago Balasco had only one room
to his name! How the old place han
changed. Who wouldn't bubd theatres
If he knew how to fill them?

“After all' reflected Mr. Warfield,
“becoming n star is largely a matter of
business, and an actor who has an aye
out for the main chanre is not unlike
the clerk who feals he has the right
to open a store of his own. But an
‘opening’ doesn't make a store, nor does
one succens make & star. It s siways
the public that deciden the fute of an
en(arprise.”

Again that eye that twinkles above
the footlights was fixed on you, No
matter what might be sald It was keep-
Ing you In sight.

“Twelve—years—agy,” came the drag-
King words, “when 1 firat faced the pub-

Kive me the chance. And 1 must admit
one thing: I'm not a good judge of a
play reading it for myself. AU I can
see I8 the part. When 1 went to Belasoo
J had so much faith in him that I felt
he would find things for me, but how
big, of course, 1 didn't know. Who, for
example, could have foreseen & sucress
like “The Music Master? I'm willing to
own up 1 dida't. Then *The I'assing of
the Third Floor Back' was written for
me, but 1 shook my head because 1 was
afraid, people would say, ‘There ha ls
again, the same old thing! He can't
play anything without long hair and a
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“‘The Maxixe'---That's New Yorlt’s Dan
---And to Learn It You Really Have to Go in Training”
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Maurice, Sponsor of the
New Dance in New York,

capa coat’ Dut it's an 1l wind that
doean’t blow somebody's way, and it
certainly was in the direction of a very
fine actor when It carried the play lnl
Forbes-Hobertson., For my part I'm
glad he got It, though, as things turned
out, they were a bit rough on Belasco,

lie an & star In “The Auctionser,” 1 felt

who had the play In his handa for

stood and looked over the bars Into the |ike hiding behind the counter In tlll'illﬂlull. That's the way It goes! Any-

NO MANAGE AL
CAN a0 ovT AND
GARAB THE WORLD
AND SAY To 1T
“RE MY STAR"
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promised land for s long time. During
the time | was approached by three mans
ngers, who assured me they would ue
the making of me. Tut 1 didn't want to
be ‘made’ too soon, and 1 felt 1 wasn't
.ready to be counted among the siars
What's more, | wanted tu be sure of
My man before 1 jumped. When Belasco
finally came a'> g he lovked like the
right man to re, though he had no
theatre at that time, only an olfice mo
bigger than this rvom "

We wers sitting in one of the small
roems that Belasco scatters aboul the
theatre bearing his nume, apparently
just for the sake of furnishing them
with interesting odds and ends that he
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| Lev!'s shop. Honestly, 1 almost died be-
fore 1 ¢came on the staxe the first night.
But the publlc gave me a hand and
pilled e through 1 wus ambitious
and believed I could do something mors
thun the bits of burlesque 1'd been do-
|ln¢. but without the help of the publie
1 1'd have been lost that very Arst night.
Belleve ma when I say that the larger
nide of the theatre s ¢m the other side
of the footlights, whers the public, by
the mysierlous, unspoken message |t
sends to the actor, tells him whether
he is & success or a fullure, There's no
getting away from i
Ho you see where you come in—where
you keep coming In all along, If you
are at all observant you'll notice that
/ ¥ou ure the “‘star’” of this litue produc-
tlon,
| "1 didn't sea the posaibilities In "The
| Auctioneer' when It was handed me,"

{confossed Warfield. “The truth (s It waa!

| terrible. There were three acts of
| words—nothing more. Then Belasco got
busy, He added touches of his own
| hare, there and everywhere until the
play began Lo look like something. It's
the little things that make the big
thing, for 1 must say *The Auctioneer’
| proved a big thing for me.

original form it was Impossible. 1

| couldn't have worked into the churacter | ceas to wring tears out of you ip that | iile ut the suggoestion and wound

because the pluy as first written
woulda't have lasted long saough W
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JUMP WwTo
STARDOM"

way, just now I'm having lota of fun

In & ‘revival.” It's like a vacation after

three scasons in ‘Peter Grimm' that

compelled me to talk into the air sl the

time. The silrange thing about It s

that when | stepped out on the sthge

Tuesday night It wermed as though ten

yoaras had been taken away. 1 played

it for two years, you know, You spoke
of the fun the sudience gol out of the

[ play. Well, you ought to drop in at &

| porformuance now. As they wsuy In

vaudeville, it's n riot. New York 1= ul-

waya ready Lo laugh—or to cry, Hut a

revival s & risky proposition, unleass It's

a classieal pluy, and the secret of the

success of this one Is to be found In

the fact that it i» an entertainment.

That's what the public wants—entertain-

| ment."

| Onee more you wersa of first Im-

portance, Agsin Mr. Warfield was ad-

drossing himaself to you, And he secmid

' to say that he could make you laugh
as euslly as he could make you cry.

! “It's no ceredit to mn'" he protested.
“Making people luugh or ery s like hav-
ing blue eyes or black eyes, You do
It or you don't, that's all."

| This led to an arxument,

and "The

Hut in it Music Master” was tlra’;ed In. War-|

lﬂeld must have followed u certaln pro-

play, wouldn't you say so?
Do ¥ou Wapl tha trull?’ be aphed
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Gives a Special Perform-
ance ror the Readers of
The Evening World.

“Every Woman,” He Says,
“Who Weighs More 1han
130 Pounds, May Con-
sider Herself Sawe From
the National Dance of
Brazl”

By Nixola Greeley-Smith.
Do you Maxixe?

If you don't, It's about time you
learned how to do it—for the Maxixe
has been in New York a whole week.
It was imported from Brazil via Eu.
rope by Maurice and Florence Wal
ton, his dancing partner. But unless
you have supped at Relsenweber's,
where these dancers appear overy!
ovening In thls latest and most ex-
otle fantasia for the fee!, you don't
know how archale the tango is and
how prehistoric the turkey trot has |
become,

What Is the Maxixe? Muurice savs
it 1s easy, that he could teach the
most stupld person to dance it !n an
hour—he doesn’t add $40 an hour—

—_—— -

I made no secret of the fact that 1
am fond of novelty,

ce of the Moment

Fam stands in, front

@ One two, three,
dip (You have to
‘train for edip)

but that's what he got on the last
westward trip of the Imperator, when
Mr, and Mrs. Spreckels of S8an Fran-
clsco, who were fellow pagsengers,
decided that they positively must

learn to maxize right away. In SBan
Francisco, and slsewhere, Spreckels
rhymes with shekels, but ordinary mop-
taln on dry land pay Maurice E5 an
hour, The extrn §15, of course, was for
asking Bim to maxixe on hin sea legs.
SPECIAL DANCE FOR BENEFIT

OF EVENING WORLD.

is the rage In Paris. But the French
do not dance It properly.

“Europeans can't dance” Misn Wal-
ton interrupted. I taught the tango
to the Grand Duke Michael and later

9
hour till they beco:ie dizzy and sense-|to the Grand Duke of Mechlinberg-
loas, it is what you would call risque. Tt | Strelttz, Htrelitz toll me I wis the firat

woman he had over danced with, 1
dldn’t have any diMoulty In belloving
him. Because | felt an If I were drag-
Elng & chalr around the room, HRut
when he got on to the swing of (t he
learned quickiy the tango, the maxixe—
everything.”

“Oh, the maxixe," shruxged Maurios,
Is easy, 1 could teach anybody in an
hour,"

Herford’s Economy.

A fow weeks ago as Ollver Herford
poet, humorist and artlst, was TN
Into the Players' Club he met an artist
friend just zolng out. “"Where are you
golnk™' he nsked. ) have lost one of
my gioves,” hiv friend replied, “*and
have Ko and buy m new pair.'
“That's sl foliy,"” sall Herforl, "Why,
I never carry bhut one glave. Na one
ever Kknows the differcnce, and
makes a pair last twice as long.*’

Yeaterday afternoon Maurice and Miss
Walton gave & special performance of
the new dance at No. # Weat Bixty-
ninth street, so that readers of The
Evening World who have not been to
Relsenweber's might get a general ldea
of what the maxixe Is like,

Maurice says the damce is met
shooking: BMiss Walton saye it is
shocking 1f you dance it that way.

I caa't may positivaly whether it
ia or mot. NWevertheleas, I should
advise all persons who are easily
upset %0 bave a shook-absorber
somewhere about When they see the

.-manize for the fired time

The maxixe begine with the man and
woman dancing side by alde In a for-
ward heel-nnd-toe movement, like a
modifted buck and wing,

In the socond position they face sach
| other and awing into the old-fashioned
twos=step, revoiving about tiii they have
made a complete cirele and sccompany-
Ing the rhiyvthm of the music with a
slow, swaving motion of the aliouldera
(not the diseredited shoulder movement
of the uid turkey trot, but & langald,
| @eacefal motion)
In the third posmition the girl Ia In
toward him, though he clasps
hands), and the step s one=two—thres,
one—two—ip.

"Well, then,” sald this honest actor,
“I don't kmow. But this much I do
know: To make an suflience ery 1 must
first have tears In my own eyes when
I read the play. If it doesu't hit me |
can’t make It hit the audience, It'a n
aimple cuse of human nature—there's u
chord of sentiment in ums all that re-
sponds when It's touched, And it In
the character In & play Uit apponls
mure than the play us a4 whole, Caone
Buijrently an actor I remembered for,
and associated In the public mind with,
some partioular part e has puatved, Wa
shall alway. remember !!:mth ws Ham-
let, JeMermon us Rip, Irving s At-
thins in "The Bells, salvint g0 othelln,
and so on'”

He blushed like & schoolboy ot the
mention of Wartleld as Voo Waew g tn
“The Muelc Mawster.” and thea put in
thie unexpecied word

“I foel thal the best thing I've doyne
I= Peter Grimun, for the reuson that
with the beginning of the second act
1 succesded In moking audlences be-

Miss Walton deseribed the fgure as a
Russian step.
| The tourth positlon of the maxixe is,
lterally and fguratively—the kick, It is
| alsa the one which stern moralists will
i\'lvn with a dublous eye—and they, too,
may make & kick. Miss Walton de-
| weribed 1t this way:

“"The wtep I8 the five gtep of the tango,
1 do the man's gtop with my fol in the
i nid Maurice comes forward with the
waoman's step, 8o thut his knee Louches
wine as my other knuee receden

“As Miurice comes forward with the
womin's step he  Jlterally raises me
Ll"rum the Noor with his knee. For this

reason a fat woman cannmt danve the
maxixe, though it wonld reduce hoere
mare than any obier dance if she could
Bt no oman could B such o weight as
would be veguived of him f he danced
the maxsise with a stout wonan,

WOMEN WEIGHING 130 POUNDS

| ARE BARRED.

i YFar

titw reasan #very woman in New | of long standing acauaintance, After dins | saved thelr host's money : so he was iue
Heve In & spirit.,  Fm provwder of that | v ool whe welgas more than 1% pounds | ner nnd through the evening they had | tunisied thnt the expert siould say to
than anything else I've done In the ;¢ consider herself safe from  the| tukon 8 Tew socialile drinks, and as ho! him confidentlally an they walked down
past Lwelve yvare Hon Banwix never ' veptations of the maxixe. | waa retiring, Nast realized that hin guost | Filth avenue: "My advice Is of no good ;
gave me the sllghtest diMculty, 1t yorice—mponmor of the new danse ni WA rather the worse for the evening's L= lie will put in more money and will lose
was no effort. The diMcully, espocial- New Yorkedoes not view 1 owith a| ations. Tut the worst was to come, for | it forever, That ls usunlly the result of
Iy for & man, Is 10 get w good play critlm or & blshop's eye ‘In the morning the vivitor came du:\u-] my advice when pald for by a dinner*
with a character that sults him.  IUs | Wy 1w the nutlona! danve of M awzi), | stairs and claimied that & large sum of | And the eXpert wus right.
harder to find plays of this sort than {4 it vund succseds the tingo—the  money had been stolen from him slnce | mec—
It In to discover stars.” natlonul dance of Argentina, It inlthe evening before. He had searched ev- "LOCATING THEM,
But d':'lnt“’_rm';"r'u. :"’ conglusion proper when properly danced, fust oas, erywliere: 't was gone. [t looked bhad for ‘Ah, the gy ducklings of yestorday=—
:nl::tu::::;‘ d"dl-ll:: "' dlllrl‘ ::‘I'hi:'hl:;.r: ;;,r\-' Il the walta |8 proper ar impioper acvcords | the host. Nast wan more excited than | 1 vonder whnt Das become of them all?™
p | ng 1o the neonte who dance 1t AR they  tie loser, If It Weiwe possibior but after al  “ilave vou looked nto some of those
with: “How could thers be with all | do it 1n Ko de daseire setnetimes, whers 10ng search the money wias found exmctly | places wiere turke;-trotling is all the
the thealres we havel" _ men apd women whirl ssound for aa whers the loser knew he had PUt it | rage?’ M
= '
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front of the man (that Is, her back is |
her .

‘The girl dipx way down te tho ground, |

Sentiment
Nemes
New York’s
Newest
Theatre

The opening of a new theatre In New'
York—there have been a dozeyn of mors
such events in the past two years—does
not as a rule croate speclal commants

But the dedication o benutiul
Ham B Siubert playhouse on Thirgday
nignt Intreduced an elemont of sentl-
ment which has won the quick recogn'-
tion of appreclation,

It was erected and named 10 memeory
of the late Sam B Hhubert by hs two
sirviving brothers as a heart tribute
to the remarkable man whose caresy
and personality are still an inspiration
to hip succossors,

One of these, Les Shubast, sxplalne
the use of the name In the following
words:

“The use of the name of Sam & Ahubert,
for what we expect to make our moat
Important New York theatre is a teibute
which we. his brothers, and our business
associnten fre proud to pay to the mam-
ory of the man who founded all our en-
terprises and whose sndearing persomal
characteristics are even mora cheriah
Ly us than the record of hin busi
achlevoements.

“It Is our wish that his name shall
always be actively associnted with the §
name of our firm—and that we shall al-
ways have It before us ns a reminder
of his fine ambitions and his remarkable
pereonallty. Though he was called away
from-us 8o stiddenly, and he did not liva
to ses the realization of a large part of
Ma own work, we feel that we are tos
day developing his ideas and striving to
perpetunts his spirtt of ambitious aetiv-
Ity w!!umn his Invaluable ald.

the

“If Ham 8 Shubert had lived this
theatre and other theatres would
doubtless have been built, But they

would never have horne his name, His
1mmlnt)‘ In all things was so great that.
he woinld never havelpermitted such &
public dispiny of lis name. He wag Al
ways moast retiving and never wished
| te eall attention to himself.

“We feel that we have only taken up
and carried on the work that he lald
jout. We do nol even know that we

it ',hn\'!" carried It out as well as he would

Ihu\'u- done If he had lived,

| “For whalever has been done, we
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WHOM IT WAS NAMED. ¢
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Club Note. [

A Buprems Court Judge told this last
night at the Manhattan Club:

Boms few vears since, Thomas Nast, the i
famous cartoonist of the time of Tweed, |
| ves] at Morristown, N, J. Hoe was very |
hositiatide and often nvited his fricoda |
for & dinner and a night In the country, |
On one occasion he wias embarrass d.l
know well himsel! but felt he had hes
come acquainted through a mutunl friead

“Expert” Advice.

A New York business man had put
auite & furtune In & mine In the Woaat
wnd he told o friend of his that he would
like to meot Hollls, an engineey and ex-
pert, I resulted in the felend and thy
expert taking dinner with the mining ins
vestor. During the evenlng until nearly
morniug the exiwit was guestionel, and

{In answer to all questions his advics Bhubert have been In existence for some
having invited a man whom he did not| was “to put no more money Into the|time In olher clties—Boston, Kansas

proposition.””  The mutual friend listens
ing to the thlk had an (dea that he had

want the credit to go where It really
belonks, We want to know that Ham
B. Bhubert ls recelving at least some
portion of the rucognition that should
have been hix, We want the public,
which has made our success Passible,
to understand and yppreclate the origin
of all our aspiritions. 'We wish that
the publiv shall know to ‘whom eredit
s due,

“Thentres hearing the namo of Sam B.

City, #t. Louls, St. Paul, Minneapolis,
Newark and Rochester. We held that
name ln too great respeot to use |t for
| mny of our old New York playhouncs or
for any of the less Important houses
which we have bullt and opened from
time to time, .

"It was only when the oppt‘:unllr
presented Jtaelf to bulld what seemed
us a truly appropriate theatre, intend
to shelter only the very best of all #iie
many attractlons at oupr dispopal. that
we felt we were on the point gf FEArIng
a sultable monument, In ualng £ this
new theatrs the name of Sam § 8-
bert we consecrate it in the most wolemn

| magney wo kaow,"




